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Switzerland is a very small country composed
of a high density of cultural differences. The
four main regions are geographically near but
almost four different countries in one.

In the Italian part there was a strong
architectural movement between the 60's
and 80's lead by such architects as Aurelio
Galfetti, Luigi Snozzi, Livio Vacchini, and
Mario Botta. They were called Tendenzia and
acted almost as an intellectual school, their
connection was also quite evident in their
works, using post-modernist languages and
exposed concrete structures. On the other
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hand there is the region of the Graubtinden
where the likes of Peter Zumthor Rudoplf
and Valerio Olgiati come from. Those
architects are strong individualist figures

but nevertheless they can be recognised as
being from their specific region as the strong
topography of the mountains influences their
work enormously.

There is also the French speaking part
that produces more playful, experimental
architecture, from the likes of Made In and
the Swiss German part that stands out
through a more rational, well made but of
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average architectural expression like for
instance the buildings of Gigon Guyer. One
major exception would be Herzog & de
Meuron, as they managed to retain their
playful approach and innovative mind over
the years and throughout most of their work.

Even though all those different regions

are quite unique in themselves they are

all distinctly swiss, mainly connected

through the high quality of it's executed
craftsmanship. We believe this to have

two main reasons. On one hand thereis a
structural reason for it. The education system
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is set up in such a way, that every trade
needed on a building site can be learned
through a 3 - 4 years apprenticeship. This in
itself transmits a huge amount of knowledge,
some trades go back hundreds of years,

and what has been learned from it, is being
taught in theory and practice. By having
professionally trained craftsmen the level

of quality is augmented as the individuals
manifest more pride in their art, opposed to a
unskilled laborer.

On the other hand the country doesn't have
much to offer in terms of resources, so
craftsmanship has always been a valuable
item for the Swiss, not only as a distinction
but also as an engrained cultural heritage.

One important fact in connection to swiss
architecture is the role of the public autharity.
Through the very widely spread practice

of open and/or preselective competitions,
the public authority has become one of the
major clients for architecture offices of all
sizes and hackgrounds. Competitions are in
theory equal and open to all. This creates the
possibility to receive a mandate in a category
that would have been quite impossible
through a private client, especially for small or
starting offices.

The downfall of the competition system,

is, that the public authority implies a large
number of requlations and procedures to
guarantee the financial outcome in a timely
manner. It has become quite ohvious that
through this process the contemporary
architectural projects tend to become
formally and spatially rather uniform. Of
course there are always exceptions to the
rule.

Ilai Gmbh Fr Architektur:

ILAI LLC was founded in October 2007 by Adi Heusser and lela Herrling
Their work is topographical, they are interested in the interaction between the
built element and the connection to it s surroundings and how spaces can
be defined through shapes rather than just through a succession of dividing
elements. If a space has a certain topography, the function itself becomes
rooted in it, more than just applied by needs. An intensive collaboration between
client, architects, specialists and all those involved in the construction, and an
enormous technical knowledge on their part is the necessary prerequisite to
being able to create unusually detailed architecture
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